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REMENYI, THE VIOLINIST. 

The noted violinist, Edouard Reinenyi, sat at a 
table in the Hotel Martin recently, surrounded by a 
number of friends eager to hear him relate some in- 
teresting reminiscences of his professional career 
which tne Times published in its Sunday issue. His 
knowledge of things and people is remarkable and 
his memory phenomenal. Kemenyi said : 

M When i first came to New York— it was in 1851— 
1 was an exile. At that time the people of this 
country knew such enthusiasm for Kossuth and the 
Hungarian cause as you of to-day can never know for 
anything— not even for yourselves. Oh! the mem- 
ory of those times makes the heart beat. It makes 
the heart warm. Citizens of the town came down to 
the ships to welcome the exiles and to provide for 
them. They were taken into the New York families 
when they landed. It so happened that I became 
the guest of John Keeze Bailey, a Knickerbocker. 
In that family Washington was spoken of as fami- 
liarly by the mother and older members as we at 
this table would speak of each other. 

** I was a young boy of seventeen. The name of 
Washington by us at home was worshipped. What 
then did it mean to me to be a member of a house- 
hold where his past visits were spoken of, his words 
quoted trivially, as would be the expressions of any 
intimate friend I Ah ! It seems that 1 could almost 
touch the hem of the garment of the hero worshipped 
of Hungary ! That was in the days when the Baileys 
lived at 9 Sixteenth street, Union Square. They had 
come there from their former home in Wall street, 
next to the Treasury Building, where they had kept 
two cows, and used to recoice when the season 
came for them to migrate to their country-seat — at 
Twenty-seventh street. John Keeze Bailey's father 
had given Union Square to the city in order to en- 
hance the value of his property in Sixteenth street, 
which was hopelessly far from town. It was along 
about then that the City Hall was built and finished 
up behind with stone, because it was so far up-town 
that nobody would ever build far enough up to get 
a view of the back. Such hospitality as this city 
gave to the Hungarians then was never known before. 
° «» Well I remember an early appearance in Amer- 
ica. Wilhelmj was here, too. There was a monster 
charity concert given for the Hungarian Bufferers 
from a terrible inundation. There was $25,000 real- 



and said he must know Joseffy the moment of his 
return. The first thing he did upon his return was 
to hear Joseffy play Brahm's concerto. Thompson's 
technic is simply tremendous. What musician shall 
criticise these men? " 

The coffee was cold. The room had long since 
been deserted, save for Kemenyi and his friends, 
when they one by one said good -night to the man 
full of years and splendid achievements. 



CITY NOTES. 



ized through that concert by collections and all- 
Henry Ward Beecher opened the concert with a 
prayer and a speech. Wilhelmj and I played a duet. 
Afterward some enthusiastic Hungarian rushed up 
to me, threw his arms about me, and kissed my cheek. 
Beecher was with me. I wiped my cheek, and Mr. 
Beecher said: 4 You wipe away that kiss? Ah! I 
remember a kiss from a Hungarian that still burns 
on my cheek to-night. A kiss of Louis Kossuth! ' " 
Some one at the table asked him to tell them of 
the great people he had known. 

" It has been my good fortune to know many great 
men ; great men of whom I learned with intense de- 
light how to feel proud of genuine humbleness. 
One must feel this if he knows the ways of great men. 
Whom shall I talk of? I have loved nearly all of 
them that I knew most intimately. 

" The great standard-bearer, Wagner? I will tell 
you of his first audience that listened to 'The Meis- 
tersinger.' He and I were together in Pinzing in 
1864, when he composed that. One morning, just as 
day broke, Wagner burst into my room. I was 
awakened from a sound sleep. He was in a frenzy. 
He shouted, 4 Come! come! ' In my night clothes I 
ran after him to the music-room, and there, just at 
day dawn, in the most abominable voice that ever 
was heard, to the most abominable accompaniment 
that ever was played, Wagner sang for the first time, 
to a solitary man. in his night-gown, his just-finished 
1 Hans Sachs's Schusterlied ' from * The Meister- 
singer.'' A wonderful song, fearfully and wonder- 
fully sung! But then Shakspeare was a bad actor! " 

" What about the musicians of to-day." 

"You mean Ysaye! Paderewski! What musi- 
cians shall criticise them? We will leave that to 
those who know less about music than we do. It 
won*t hurt their consciences. One week I played in 
Denver, and was to be followed by Ysaye. The 
night I was leaving town I had an appreciative au- 
dience. After I had told them that we must stop or 
not go home till morning, they were still playfully 
inclined, so I said, ' Wait until week after next, when 
Ysaye will be with you ! Then you will be justified 
in splitting your gloves and staying out all night. 1 
The next week this was used in Ysaye advertise- 
ments. Ah! it is pleasant to have the world belieye 
in you more than you believe in yourself. 

"But the quietest, most courteous of fellows — a 
man of distinguished suavity— Paderewski is the 
man. One night in Chicago, Theodore Thomas said 
to him : ' Paderewski, did you meet Joseffy? ' 

"No; he hadn't. 

" * Well, 1 Thomas said, * if you want to know great 
playing you must hear Joseffy play Brahm's con- 
certo. 1 Paderewski said never a word. An hour 
later he sent a telegram of three hundred words to 
Joseffy. He repeated what Thomas had said to him. 



Four autograph pieces of music by Mozart were 
sold for $518 in London recently; Beethoven's auto- 
graph "Three Songs of Goethe," 1810, for $185; a 
quartet by Spohr for $40; a fragment of a trio by 
Schubert for $52, the price also paid for two polo- 
naises by Chopin. 

Beethoven is said to have found the idea for the 
scherzo of his ninth symphony in the chatter of the 
sparrows. Weber got the Inspiration for the march 
in " Oberon " by seeing the chairs in a beer garden 
piled on top of one another. Haydn sat down and 
thought quietly when he wished to compose; but a 
ring given to him by Frederick the Great was indis- 
pensable at such times in his estimation. Without it, 
his thoughts could not unfold properly. Gluck 
needed fresh air, sunlight and champagne to unlock 
his musical ideas. Mozart wrote his E fiat major 
trio for piano, clarinet and viola in a bowling alley, 
during a lively game of ninepins. Schubert wrote 
the sketches of most of his songs in an inn sur- 
rounded by merrymakers. Goldmark is said to have 
been impressed with the song of a lark at Carlsbad 
and wove it into the singular call of Astaroth in the 
second act of " Queen of Sheba." 

According to the Paris correspondent of the Lon- 
don Truth, Kejane cannot make the Americans out. 
They show, she says, no feeling as spectators. 
" One sees lines of eyes fixed on one, but one has no 
idea of what passes in the brains behind them. If 
the actress has pleased, heaps of flowers are left 
next day at her hotel— by ladies. The American 
man is too devoted to business ' to run around com- 
plimenting actresses, like the French.' Ladies' ad- 
miration only counts when the actress is a person of 
honorable life. If the ladies stood aloof the star 
would cease to attract. The ladies get up subscrip- 
tions to present souvenirs. They give theatrical 
matinees and soirees, theatrical readings, receptions, 
and talk-lectures, only attended by themselves. 
The American man is specialized in business, and 
the lady is the arbitress of taste, the soul of refine- 
ment, the mainspring of all sorts of movements. 
Mme. Kejane fancied herself in an Eleusinian coun- 
try out West. Men found time to go in the evening 
to the play, but were too tired to find pleasure in 
what cost each moment a mental effort to under- 
stand. " 

Here is a reminiscence of Montecatini, the pretty 
watering-place near Florence. All the bilious and 
overworked people in Italy (they are not many) go 
and drink of its waters and perspire in its grottos, 
says "Cosmopolite " in Town Topics. 

Giuseppe Verdi, the old maestro, never misses a 
season. The great man is of a surly and tactiturn 
disposition, and, following his express desire, he is 
left quite to himself, to come and go through the 
halls of the Stabilimento, a gaunt gray figure, un- 
noticed and unsaluted even by the few he calls his 
friends. 

Outside, at the farthest end of the garden, stands 
the stage of the Caffe Nuovo, where the artists per- 
form to those less bilious of the patients who are 
willing to listen to them. 

NidiaKomani, an ezcentrique, who had been con- 
sumptive a year, was singing out her last bit of 
lung to this apathetic audience and kicking poorly 
padded legs about in a shaky attempt to provoke 
hilarity or approval, when down the well-lit avenue 
leading to the theatre, Verdi, great and solemn, ap- 
peared. He was leaning on the arm of Boito, his 
librettist and the composer of " Mefistofele." 

Poor husky Nidia stopped singing. Then she 
suddenly bent down and spoke hurriedly to the 
chef d'orchestre. He, at first, seemed to make some 
protest or opposition, but finally he gave the word 
to his musicians and they struck a full chord of A 
minor. Then softly, very softly, they played the 
accompaniment to Verdi's aria from "Traviata:'' 

Addio, del passato. . . . 
And Nidia sang. 

In her pink silk tights with her short gauze skirts 
all ruiiled up behind her, she stood there, a gro- 
tesque and pathetic figure, singing the saddest aria 
that has ever been written, that addio of the dying 
courtesan, before singing which Patti still makes 
the sign of the cross. 

Stock still in the middle of the path stood the old 
composer, looking at her. grim and stern. 

There was no applause when she ended. But 
Verdi went forward slowly, right up to the very 
stage, stretched out his hand to her and said, 
" Grazie." 



Ask your friends and neighbors to subscribe for 
Kunkb'l's Musical Review. 



I. L. Schoen, the prominent violinist and director 
of Schoen 'a orchestra, has accessible music rooms at 
3000 Olive Street, where he receives pupils in violin 
and musical theory. Mr. Schoen is a favorite with 
the public and has established a high reputation 
throughout the country as a soloist and teacher. 
Mr. Schoen's superb orchestra is open to engage- 
ments. Its repertory includes the most popular 
American and European musical novelties. 

Mrs. L. Wray Garey-Hrake, the pianist and 
teacher, has returned after an enjoyable vacation 
and resumed teaching. Mrs. Garey -Drake's pupils 
have a progressive and conscientious teacher. 

Eugenie Williamson, B. E., teacher of elocution 
and delsarte, will begin a very auspicious season. 
Miss Williamson has many pupils from the adjoin- 
ing States; she is a thorough and conscientious 
teacher, and the work of her pupils justify the 
popularity she enjoys. Miss Williamson receives 
pupils at her address 2837 Morgan Street. 

George C. Yieh, the well known pianist and 
teacher, 2001 California Ave., is kept quite busy. 
Mr. Vieh is ambitious for high laurels in the musical 
world and works accordingly. 

Mrs. Regina M. I'aiiin, supervisor of music in the 
public schools, spent the summer traveling. Mrs. 
Carlin is doing commendable work in her profession. 
Miss Carrie Yollmar, the well known pianist and 
teacher, is an indefatigable worker, and eminently 
successful. Miss Vollmars pupils are often beard 
in recitals, and evidence the best training. 

Mrs. S. K- Haines, the teacher of vocal music, in 
a comparatively short time has built up a large and 
successful class of pupils. Mrs. Haines has a mag- 
nificent vocal studio at %% Vista Building, Grand 
and Franklin Aves. 

Louis Hammerstein, the pianist and organist, has 
returned from the Ohio Normal School at Uhrichs- 
ville, O., where he taught and gave recitals with 
great sucess. 

Edward Perkins Perry, the public reader and 
teacher of elocution and dramatic action, has re- 
turned from the East where he attended a convention 
in the interest of hie profession. Mr. Perry, whose 
reputation extends throughout the country, teaches 
at the Washington University and other leading in- 
stitutions. He will accept a limited number of 
private pupils and may be addressed at Washington 
University. 

Miss Lizzie Parsons, of 1405)^ N. Grand Ave., 
ranks among the leading teachers of the piano; her 
pupils evidence her careful work. 

Mrs. Louis A. Peebles, the prominent soprano and 
teacher of the art of singing, has had a most suc- 
cessful season. Mrs. Peebles is devoting herself to 
teaching and is eminently qualified for her work, 
having been graduated under the very best masters 
in both vocal and instrumental music. The high 
success Mrs. Peebles' pupils have met in their pro- 
fessional career is ample evidence of her magnificent 
method of teaching. 

F. E. Harrington, 1408 Pine Street, is one of the 
most successful and popular teachers of mandolin 
and guitar in the city. Mr. Harrington accepts 
engagements for receptions, concerts, etc., furnish- 
ing any number of players. 

Miss Mae A. Sherry, the popular teacher of piano, 
receives pupils at her address, 724 N. Garrison Ave. 
Miss Sherry gives many charming recitals during 
the season. 

Miss Christine M. Nohl, the talented pianist and 
teacher, is meeting with commendable success. 
Miss Nohl is also teacher of the intermediate depart- 
ment for Mrs. Strong-Stevenson. Miss Nohl receives 
pupils at her address, 1413 Dodier Street. 

Miss Marie Kern receives pupils in vocal music at 
her address, 912 Garrison Ave. Miss Kern is a 
graduate of Dresden Conservatory of Music and well 
qualified for her work. Miss Kern accepts concert 
and church choir engagements. 

Miss Clara Stnbblelleld, the prominent pianist 
and teacher, is located at 3932 Page Ave. Miss 
Stubblefield fills many concert engagements as 
soloist and accompanist, and ranks among the finest 
teachers of the piano. 

Miss Eugenie Dussuclial, supervisor of music in 
the public schools, and alto to Temple Israel, has re- 
turned after an enjoyable vacation. Miss Dussuclial 
is very much interested in her professional work. 

P. Robert Klute, director of the Vienna Conser- 
vatory of Music, 3019 Easton Ave., will receive 
pupils' applications at the above address. Mr. 
Klute has engaged the most competent teachers in 
the different departments. 

Miss Cora J. Fish who played with such splendid 
success at Mrs. Nellie Strong-Stevenson ? s last piano 
recital receives pupils at her address, 3128 School 
Street. Miss Fish has received special training for 
her work and is a most excellent teacher. 
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ABSOLUTE PITCH. 



n u h) some one an imlly 

cornea Into the world gifted with the peculiar me 

. uhirii enables tin- possi lentUy a aoteor 

a k<-v in a in" i in- lit. when other members of the -aim 1 
family have do ol the faculty in question, 

In- 
sert which the BUbject d< 

tor to descendant 
have nothing to do with it as far as the tion 

and in respect oi this Isolal 
(Ik* inattei emblc the somewhat analo- 

goui ca e "i phenomena] power oi calculation. But 
here the analogy c< the innate diapasoi 

Identification ol notes and key color U not accom- 
panied, ai in Ni«* cs ■■ "i abnormal arithmetical 
power, with sterility in other branches of solei 
About 26 per cent., it is stated, ol tin* pupils admitted 
to the Royal Academy are gifted with a sense of 
pitch: a Btatistio which Implies thai the quality In 
question Is rare ipared with the whole com- 

munity, The i ' ol the faculty in question 

i npaniea both fertile Invention and 
executive facility, is sometime a found In connection 
with one or the other of these qualities alone, and 
sometimes without either ol them In any marked 
degree. 

The late Herrvon Rubinstein told the writer that 
in oould not conceive a highly developed musical 
organization Bide by side w 1th a difficulty In distin- 
guishing key-, and expressed surprise on being 
told Hi like A<ioipii Adam, or the 

English glee composer, Bforsley, could not distin- 
guish between a given note and another a fourth 
above or below it unless a Btarting point were given. 
Moreover, many Instances of living or recent musi- 
cian can be given i«* show bow Independent this 
kind of musical memory is of other gifts. The 
mention of a few names will also show how little 
bearing the innate diapason has upon elttu 
outive or Inventive facility, though, as above stated, 
the combination Is often found in the same brain. 
The late sir William Ousine was gifted with an 
acu e ol pitch. This did not seem, however, 

to render his method of composition Independent of 
the assistance of a keyed Instrument when scoring, 
for he was perpetually trying over on the piano 
passages (which he had previously transcribed In 
in order to judge of their effect. It Beems 

Impossible, however, not to associate bis line se- 
of pilch with his well known safety as a COndttCtOl . 

On the other hand, lien* Trenkler, one of the first 
conductors In Saxony, is much less conspicuously 

e ml o weil with a sense of pilch, yd hlspOWOrof ft 

i)i>/ with hi* eyes, thai i- to aaj . oi judging of the ef- 
fect of a written -core without any resort to an In- 
strument, was far greater than that ol Sir William 
Ou ins and was indeed remarkable even among 
perlenced conductors. Another case is known to the 
writer, of an English musician educated in Germany 
who holds i high position a.- a conductor, and being 

an admirable Composer, has a line ear in the s- 

of being wholly Independent of an Instrument as an 
aid io transcription; yet this thoroughly tine artist 
\ holly unable to sound a given note unless with a 
Btarting point, 

In some 0as< keen feeling of tonality is a 

positive disadvantage. This was the oase when thai 

eminent French contralto, Madame Richard, wa> 

singing in Meyerbeer's l *Le ProphCte* 1 a year or 
two ago at Oovenl Garden. a.ooustomed to her 
French pitch, and bavins it thoroughly fixed in her 
brain, she had so much difficulty in forgetting what 

the notes Were according to her experience, ami in 

adapting herself to tin- altered diapason, thai she 
s:m^ horribly out ol tune, or in other words too cor- 

// from another point of view, rases like this 

are not \ ery uncommon. 

Kui w hether the possession ol a fine sense ol pitch 
is an unmixed advantage or not, the practical ques- 
tion still arises, and it is one which the writer, after 

giving the subject a great deal ol consideration, has 
never been able to solve, whether the diapason can 
be acquired by study. Children and babies have it 

in some oaSCS Independent of education, and this 

would Lead to the Impression that the quality is es- 
sentially innate or nothing; tint the writer has know n 
cases, emanating from a particular musical academy 

in Prance, where pupils who satlsf) very severed 

In this respect had, aCOOrding tO their own testimony, 
been tried and found wanting before they followed 

the course of education In question. In the < 
where the writer has been convinced with tolerable 
certainty that the ear has been educated artificial ly 

up to a sense of pitch, the result has been more com- 
monly a power of Identifying individual notes rather 

than feeling for key color. 

An observation which ought not to be omitted for 
the comfort ol those hardly-treated musicians who 
roach dame Nature for having left 
them destitute of a stereotyped diapason, is that per- 
sons WhO have it are by no means the quickest at 
detecting shade, ol difference in the pitch of diffcr- 

ent instruments as compared with one another. The 
innate diapason quality seems limited to the power 



internal 

without any external assistance to recollection. The 
r has of ten -ecu cases where persons Incapable 

of Btarting a given note for them-- t the ab- 

solute pltchlsts hollow in detecting the difference in 
pitch of two pianofortes. ( 
coute! Able pianoforte tuners are frequently with- 
out a diapason in tin- brain, ami this Is bardrj 

mtial consolation than the instan. 

above of Adolph Adam and others. 



VOCALISTS v*4 LNSTHIIWENTALISTS. 



The Intelligence of vocal eminence in undc- 

niably greater, as a rule, than that of Instrumenta- 
-i nigh standing, saj - the Chicago TVioune. To 
attribute the su -cess of the former alone to tin 

ol a voice as a method of appeal is a 
decided mistake. The public singer of note is, as a 
rule, quick, alert and polished, if not refined, 
through association, it Is pan of the calling of an 
i iii- singer to stud] the people with whom be or 
thrown. With the portrayal of each role pro- 
perly studied, and much is demanded from the dra- 
matic side in grand opera to-day, there comes a ful- 
ler comprehension of character, a better grasp of 

human nature, and consequently a (dearer conipre- 

i the world the singer lives in. The Imag- 
ination is quickened through constant exercise, the 
degree ol magnetism Is developed, and the person- 
ality is strengthened. That quickness of perception 
which through hours of hmeiy application Is blunted 

in the Instrumentalist, is frequently the sole source 

of education with the vocalist, in the prodigious 

demand made upon the Instrumentalists in the mat- 
ter of technlc, a broadening ol the mind, even though 
mainly through association, as frequently the case 
with singers, is denied. Everything seems lost sight 
of in the one thine; technic. TO attain to it be- 
comes at onoe the struggle and aim, frequently the 

Bole one. So many hours a day the tinkers must he 
worked in one certain way and so many hours a day 
in another. If it is neglected, that already accom- 
plished becomes a thing of the past. To stop for a 
consideration ofthefacl that heightened lntelfi| 
means heightened power in performance requires 
time, with the Instrumentalist time means technic, 
generally speaking. The fascinating pursuit of tin 1 
one through the application of the other only too of- 
ten effaces everything else. 
The assertion that the Binger Is required to study 

les than the Instrumentalist cannot he accepted, at 
least in the Case of the operatic artist. The school 

of preparation i* rigorous. When it is accomplished 

the work is just begun. There remains the applica- 
tion, the digestion, of things learned. The working 
out of the Infinite detail of a role in phrasing and 
expression vocally, and then in the interpretive side, 

Isa task of arduous thought. It IS just that point 

that holds an advantage equal with the appeal of 

voice with the vocalist oyer the iinslrumentalist. 
The fingers alone must remain a poor substitute for 
the mind. 

It is not purposed to claim that eminent instru- 
mentalists are unintelligent, hut that, as a rule, they 
are more so than vocalists of the same rank. Thej 
fail to develop those powers, eventually stunted, 
that would bring them a greater and assuredly abet- 
ter kind of success than that they attain by monoto- 
nous devotion to their fingers. That which applies 
to t he eminent applies also, possihly more pointedly, 
to those in no danger Of such distinction. Assuredly 
technic b a most important factor with the modern 
instrumentalist, hut there is another equally so: the 
broadening of the mind through association with 
Intelligent people in other professions, the farther 
removed from their own the better, and a knowledge 
of the world that is about them and in which matters 
of more general Importance exist than thirds and 

double sixths. The vocalist of the class mentioned 
may deserve Only a portion of that credit which he 

eventually gains through his appreciation of exig- 
ence, hut that does not atfoct his influence on the 
public that listens to him. 



The veteran pianist. Chevalier de Kontskl may 

he live another century! is at present in Japan on 

icert tour. He ha- composed a triumphal march 

in honor of the recent Japanese victories which he 

dedicated to the Mikado. He may possihly have 

named It " Le Reveil do Jap." 
Ondrlcek, one of Europe's greatest violinists, will 

make his American debut in the first concert of the 

New York Philharmonic Society, November 16th. 
The artist will play the Dvorak concerto in A minor, 

ame Composition with which he had snob 
Bational success in tin May concert of the London 
Philharmonic 

Professor Keineeke, who last month entered up- 
on hU se\ BCOnd year, will, it is under- 
shortly retire from the conductorshlp of the famous 
Qe wand bail e concerts, which he has held for thirty - 
hi- predecessor in the office having been 
Juliu- who himself succeeded Mendelssohn. 



CITY NOTES. 



team. Killing k t'onrath, two of the leading 
pianists, have joined forces, and will o| -liege 

of music mber, at 803 North Grand A.v< 

northwest corner of Grand and Lindell Boulei 

Ehllng and Conratfa will give special atten- 

pupils in piano playing, from the very begin- 
ning tO the most advanced and artistic grades \ and to 
harmony composition, etc. The} will have the 

istanta u department, lit 

Ehling and Oonrath are bo well known throughout 

the musical world that BUCCOSS is assured them. 

Mrs. Eiullie HclmenVhs, U of piano 

voice, has been kept busy at her music rooms, 2625 
South 7th street. Mrs. Helmerfchs Is up io the 

. and many pupils testify to the excellent 

teaching they have received from her. 
.1. v. grant, organist, pianist and teacher. Is very 

Successful in his work. Me is a thoroughly capahle 

teacher and deservedly popular. Mr. Grant is also 
accompanist of the Choral Svmphonv Society. Dig 
address is 41 1 8.28rd St. 
(liarles Streeper, the popular solo cornetlst, was 
■ d during the summer at [Jhrig's Gave. Mr 
Streeper Is soloist at the Grand opera Bouse and 
gives instructions on his favorite instrument, Mr. 
streeper is recognized as one of the finest artists in 

the country and has no superior as a teacher. He 
may he addressed in care of the Grand Open House. 

F. S. Saeger, the successful teacher of piano, 
Organ and composition, receives pupils at his resi- 
dence 2310 ''ass Ave. Mr. Saeger is a eompo-er 
Of some note, many of his works having gained 
considerable popularity. 

Fred Schillincer** new piece, "Love's Greetings," 
published by (umkel Brothers, is a very beautiful 
and sparkling piano composition, and just the thing 

Percy Blanford Weston, concert tenor and vocal 
teacher, receives pupils at his add' » Laclede 

Ave. Mr. Weston teaches with great SOCOeSS the 
Italian method, which he acquired in Italy, lie 
has many high testimonials from leading Knglish 

muslciai 
Miss Mamie Notbhelfer, the popular teacher of 
. has been kept busy with her classes during 

timmer. Miss Nothbelfer is a plan] 

special excellence, and tills many engagements 
Her address is |806 Oregon Ave. 

Fritz (jieih, the solo violinist, receives pupils at 
bis address, &31 olive street. sfr.Geib Is soloist at 

the Grand Opera House, where he has made him- 
self very popular and aroused much enthusiasm by 
his artistic playing. 

' O. F, Mohr, composer and teacher of piano, re- 
ceives pupils at bis residence, 616 South Fourth 

Street. Mr. Mohr does gratifying work with his 
pupils, developing them in the most thorough 
manner. 

Miss Lillian Tike, pianist and teacher, has an 
enviable reputation for the thorough and pro- 
gressive work she does with pupil Pike has 

had a splendid training under the best masters. 

Ernest H. Kroeger has returned from an extended 
trip and has resumed teaching at his elegant and 
comodious music rooms, 3681 olive Street. Mr. 
Kroeger. besides piano and organ, make- a specialty 
of harmony composition ami counterpoint. Many 
of Mr. Croeger's pupils are tilling prominent posi- 
tions. 

Horace P. Dibble, tin- vocal teacher, has removed 
his studio from 8026 Locust Street to 616 N. Garri- 
son Ave. Mr. Dibble gives special attention to 
preparation for church singing and is eminently 
qualified for his work. 

Miss Annie Agmond Cone, plan teacher, 

receives pupils at her address, 3707 Finney Ave. 

1 lone has received a line training for her pro- 
fession and is well qualified to teach, being a 
post graduate of the Beethoven Conservatory. 

Muuriee Spyer, the violinist and teacher, spent 
the summer at the eool roof garden, where he con- 
ducted the orchestra. Mr. Spyer will resume his 
teaching of the violin ami mandolin at his ad-! 
3684 Finney Ave. Mr. Spyer is a thorough and 
progressive teacher. 

Otto Ansehuez, the pianist and teacher, has been 
during the summer. His two march* -. • M\ 
Regiment 1 ' and "Our Boys,'' are very popular with 
pupils. 

Paul Mori, of 1428 S. 18th Street, spent a few 
weeks with his choir camp at St. Paul, Mo. Mr. 
Mori is organist of St. John's Episcopal church, and, 
es tilling positions at Forest Park Seminary 
and Strassherger Conservatory of Musie, DAS private 
piano, violin, organ and harmony. Mr. 
Mori is a most successful teacher. 

Edward Sehoenfeld, of 2733 Dayton St.. teaches, 
composes and publishes guitar and mandolin music. 
Mr. Sehoenfeld is one of the most able and popular 
in the city. 
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THE HARDEST PIANO PIECE. 



Biilow once publicly broke down in it while playing 
it from memory some years ago at Chickering Hall. 
The break-down was covered up. the audience be- 
ing given to understand that something had gone 
wrong with the instrument. The tuner in attend- 
ance was sent on the stage with instructions to spend 
fifteen or twenty minutes in ostensibly putting the 
piano to rights, while Von Bulow, out of earshot of 
the audience, utilized the time thus gained by 
furiously practicing on an upright piano the pass- 
age that had bailled him. As for the difficulty of 
the Liszt "Rhapsodic," it may be remarked that 
this perfect pianist, than whom no composer ever 
knew better the capabilities and the limitations of 
technique, wrote always " for the hand," and pre- 
sented no problems of execution out of the range of 
virtuosity. Classing one of his compositions as pre- 
eminent for technical difficulties is, therefore, rather 
the reverse of a compliment to this composer. The 
proverb in regard to those who ask questions that 
the wisest cannot answer may be not improperly 
borne in mind while considering problems of exe- 
cution that the most skilled pianist cannot fully 
solve, presented in musical compositions intended 
to be played upon the piano by mortal hands. 



The Paris Figaro recently interviewed some of the 
best-known pianists and teachers of the piano in 
Paris in order to obtain a final answer to the often - 
asked question: " Among all known musical com- 
positions written for the piano, which is the most 
difficult of execution?" The attempt has not been 
very successful, and the palm of difficulty was not 
definitely awarded, but there whs so much in the 
discussion that will probably be of interest to 
students of piano music that it has seemed worthy 
of review. 

No fewer than sixteen compositions and groups of 
compositions are named by the French pianists as 
among those presenting the greatest technical diffi- 
culties to the performer. They are as follows: 
Beethoven's sonatas, opus 57 and 106; Bach's 
" Chromatic Fantasy and Fugue;" Brahm's "Varia- 
tions on a Theme of Paganini;" Balaekireff's 4 'Isla- 
mey ;" Chopin's "Balades," first, third and fourth, 
and the finale of his sonata in B Hat minor; Liszt's 
"Etudes," and twelfth "Rhapsody;" Schumann's 
sonata in F sharp minor, and his "Etudes Sympho- 
niques;" St. Saens's "Allegro Appassionata;" a 
sonata by Thalberg, and a sonata by Von Weber. 
Of these compositions, only four have more than 
one vote, and none has more than two. Only one 
composition has the undivided vote of its adherents. 
This is Balaekireff's "Fantasie Orientale Russe." 
" Islamey," which both Louis Diemer and Francis 
Plante declare to be pre-eminently the most diffi- 
cult to execute of all music yet written for the piano. 
Mine. Roger-Miclos and Marmontel, the oldest of 
the professors of the Paris Conservatoire, pronounce 
for Liszt's "Rhapsodie, No. 12," among others; 
Raval Pugno and Mme. Roger-Miclos name the 
Beethoven sonata in B Hat, opus 106, and these two 
pianists are also agreed as to the extraordinary diffi- 
culty of Schumann's sonata in F sharp minor. 

"Islamey." then, must be pronounced the winner 
in Le Figaro's competition. This composition is not 
yet very generally known among American pianists, 
says the Rochester Democrat and Chronicle. Of the 
three other more familiar works named as peculiarly 
difficult, American pianists generally will be in- 
clined to rank the Beethoven sonata "fur Hammer- 
klavier," opus 106, as the severest test of virtuosity. 
The other Beethoven sonata that figures in the list 
of the sixteen most difficult compositions, opus 57. 
the familiar "Sonata Appassionata," is in the re- 
pertoire of about every professional pianist. Opus 
106 is very seldom played in public. As practical 
proof of its difficulty it may be mentioned that Von 



SOUSA AT THE EXPOSITION. 



Sousa's unrivaled band is stronger this year than 
ever, and he will bring with him to the Twelfth St. 
Louis Exposition a number of novelties which will 
more than gratify the crowds that he expects to play 
to. For the opening night he has prepared an ex- 
ceptionally attractive programme. Arrangements 
have been made by the Exposition management 
whereby there will be no complaint this year of the 
curtailment of the recess between concerts. The 
first afternoon concert will terminate at 2:4.5 and the 
first evening concert at 7 :45, so as to allow fifteen 
minutes for the specialty of the day and a full hour 
for promenading the aisles and naves between the 
concerts. 

The competition for space has been unusually 
severe this year, and those who obtained the loca- 
tions they wanted are making the best of their oppor- 
tunities. The number of novelties in the exhibits 
and entertainments will insure its success, and in all 
probability a record-breaking attendance. 

The following is a list of the special days at the 
Exposition for this season : 

Sept. 4, Stockholders 1 Night ; 5, Dixie Day, planta- 
tion music; 0, Sousa's Day; 7, St. Louis Day; 9, 
American Day; 10, Sons of Veterans' Day; 11, 
Scotch Day; 12, Wheelmen's Day; 13, Knights and 
Ladies of Honor; 14, Athletic Day; 16, Irish Day; 
17, Gold or Silver Day; 18, Military Day; 10 Spanish 
Day; 20, Y. M. C. A. Day; 21, Labor Day ; 23. Ger- 
man Day; 24, Catholic Young Men's National Union 
Day; 25, Manufacturers' Association; 26, Sousa's 
Surprises; 27, A. O. U. W. Day; 28, M. O. F. F. 
King Hotn Day; 30, Britons' Day; Oct. 1, Suburban 
Day; 2, Legion of Honor Day; 3, Salesmen's Day; 
4, Sunday-school Day; 5, Directors' Day ; 7. Retail 
Harness Manufacturers' Day; 8, Veiled Prophet's 
Day; 0, Knights of the Willow; 10, State and Na- 
tional Flower Day; 11, McGrew Guards' Day; 12, 
Bohemian Day; 15. Missouri Day; 10, French Day; 
17, Request Music Day; IS, Branch Guards' Day; 19, 
Exhibitors' Day. 



"Tannlianser" was given nine times out of the 
fourteen performances of grand opera in Paris dur- 
ing the month of May, the receipts averaging 22,000 
francs a night, 5,000 francs more than the average of 
the other operas, which were "Faust," "Sigurd," 
and "Samson and Delilah." 

Another sketch book of Beethoven's, probably 
that for the year 1S09, has been found by Hcrr Guido 
Peters of Berlin, among his father's papers. It con- 
tains the draft for the concerto in E flat and the 
Choral Fantasie, and a sketch for a patriotic song, 
which he never finished. 



CITY NOTES. 

Frank Geeks, Jr., the popular violinist and 
teacher, receives pupils at .his address, 2212 Hickory 
Street.* Mr. Geeks is known throughout the country 
as an artist of high rank. He has done much excel- 
lent work in St. Louis, his efforts in successfully 
forming an orchestra of young players being very 
praiseworthy. 

Miss Annie Vieths, the popular pianist and 
teacher, is to be commended for her many efforts 
made in the advancement of music in St. Louis. 
Miss Vieths assists Mrs. Strong-Stevenson in her 
classes. Her address is 4482 Lindell Ave. 

Miss Tonie Lieber, the concert singer and teacher 
from Berlin, receives pupils at her vocal studio, 
1049 N. Grand Ave., cor, Finney Ave. Miss Lieber 
has met with splendid success in St. Louis. She 
may be seen Mondays and Thursdays, afternoons 
from three to five o'clock. 

Miss Julia B. Kroeger, teacher of pianoforte play- 
ing, has established an enviable reputation for the 
excellence and thoroughness of her work with 
pupils. Miss Krocger is a bright and progressive 
woman and justly popular. Miss Kroeger's address 
is 915a Ware Ave. 

Max Ballman, the vocal teacher, is kept busy from 
one end of the year to the other at his music rooms 
Kil'o North Broadway. Mr. Ballman's success is 
well deserved. 

Dr. J. W. Jackson, F.R.O., spent his vacation in 
England. Dr. Jackson has been very successful in 
his work here, teaching organ, piano, singing, har- 
mony, etc., and tilling the position of organist and 
choirmaster at St. George's church. Dr. Jackson is 
located at 4162 Westminster Place. 

P. G. Anton, Jr., the violoncelloist, receives 
pupils at his address, 1520 Chouteau Ave. Mr. 
Anton is one of the best teachers in the west and 
has won a reputation throughout the country as a 
concert soloist. 

Alfred G. Robyn, the popular composer, pianist 
and organist, is one of the busiest men in the pro- 
fession. Pupils are fortunate in securing so talented 
a teacher. 

Miss Katie Jochum spent a long vacation amidst 
the natural beauties of the far West. She has re- 
turned and resumed her classes at her address. 1905 
Lami Street. Miss Jochum is a pianist and teacher 

of special excellence. 

Miss Maude E. Gorin, the talented piano teacher, 
receives pupils at her address 4122 Cook Ave. Miss 
Gorin is meeting with splendid success. 

M. A. Gilsinn, the organist, teacher and com- 
poser, receives pupils at his West End School of 
Music, 3854 Windsor Place. Mr. Gilsinn is well 
known throughout the country as a leading musician, 
and is doing excellent work in his profession. 

Adolph Erick has located his vocal studio at 3524 
Olive Street. Mr. Erick is a very successful vocal 
teacher, and has trained many professional singers. 

Miss Marie Miller and Miss Laura Schafer, the 
well known pianists and teachers, finished a highly 
successful season. They have resumed their classes 
at their address, 3329 Pine Street. Misses Miller 
and Schafer are themselves teachers of the first rank, 
and give their pupils the most thorough training. 
Their recitals and duo playing are interesting 
features of their season's work. 

James M. North, the well-known vocal teacher, 
continues his good work at his music rooms, 914}v,' 
Olive Street. Mr. N orth's reputation is widespread, 
and many of his pupils are successful singers and 
teachers. 

Miss Minnie Sntter, pianist and teacher, receives 
pupils at her address. 2802 Franklin Ave. Miss 
Sutter is an experienced and most capable teacher, 
and a post-graduate of the Beethoven Conservatory. 
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ERLKONIG 



THE ERLKING. 




ERLKONIG. 

Wer reitet bo spat durch Nadu uml Wind f 
Es 1st del- Vater mitseinem Kim! ; 
Er liat den Knaben wohl in dem Arm, 
Er Easst ihn sieher, er halt ihn warm. 

' Mein Sohn, was birgst du so bang dein Gesicht ?" 
Siehst, Vater, du den Erlkonig nicht ? 
Den Erlenkonig mil Kron' and Schweii f 

" Mein Sohn, es 1st ein Nebelstreif." 

" Du liebes kind, komm'geh mit mirj 
Gar schone Spiele spier ich mil dir : 
Bfanch 1 buntc Blumen sind an dem Strand, 
Mcine Mutter hat maneh giildeu Gewand." 

Mein Vater, mein Vater, und horst du uicht, 
Was Erlenkonig mir leise versprichf 1 
3( i ruhig, bleibe ruhig, mein Kind ! 
In durren blatters sauselt der Wind." 

■ Willst, feiner Knabe, du mit mir geh'u ? 
Mcine Tochter sollen dich warten achon ; 
MeineTochter fuhren den nachtlichen Reih'n, 

Und wiegeu und tanzen und siugen dich ein." 

Mein Vater, mein Vater, und siehst du nicht dort 
Erlkonigs Tochter am dustern Ort 1 
" Mein Sohn, mein Sohn. ich sell' es genau : 
Es scheinen die alten Weiden so grau." 

'■ [oh liebe dich, mich rei/.t deine schone Gestalt j 
Und l>ist du uicht willig, so brauch ich Gewalt." 
Mein Vater, mein Vater, ietzt fasst er mich an! 
Erlkonig hat mir ein Leids gethan 1— 

Dem Vater grauset's, er reitet geschwind, 

Er halt in den Armen das achzende Kind, 

Errcicht den Hof mit Muh'und Noth ; 

In seinen Armen das Kind war todt. — Goethk. 
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THE ERLKING. 

Who rides (here so late through the night dark and drear • 

The father it is, mth his infant bo dear ; 

I If hnldcth the boy tightly clasped in his arm, 

He holdeth him Barely, he keepeth him warm. 

'■ My snit. wherefore thou thy face thus to hid< 

'■ Look, father, the Erl King is close by our side ! 

Dost Bee not the ErI-King, with crown and with train F H 
'• My son, lis the mist rising over the plain. " 

•' (»h eome, thou dear infant ! oh come thou with me! 
Full many a game I will play there with thee; 
On my strand, lovely (lowers their blossoms unfold. 
My mother shall grace thee With garments of gold." 

'' My father, my father, and dost thou not hear 
The words that the ErI-King now breathes in mini 

'' Be calm, dearest child, 'tis thy fancy deceives ; 
'Tis the sad wind that sighs through the withering leaves." 

'* Wilt go, then, dear infant, wilt so with me there? 
My daughters shall tend thee with sisterly car. , 
My daughters by night their glad festival keep, 
They'll dance thee, and rock thee, and sing thee to Bli 

"My father, my father, and dost thou n«'t • 
How the KrI King hi*; daughters has brought here for an 

" My darling, my darling, 1 see it aright, 
Us the aged gray willows deceiving thy Bight." 

" I love thee, I'm charmed by thy beauty, dear boy I 
Anil if thon'rt unwilling, then force I'll emph 
My father, my father, he seizes me fast. 
Full sorely the Ert-Kiug has hurt me at last.* 1 

The father now gallops, with terror half wild, 
He grasps in his arms the poor shuddering child ; 
He reaches the court-yard with toil and with dread, — 
The child in his arms finds he motionless, dead . 

—Goethe. 
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ERLKONIG. 

Franz Schubert. 
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Kohler's Very First Studies, 



Revised and Edited by 



CARL SIDUS. 



The Position at the Piano. 



No. I. 



No. II. 
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Correct Position. 



Faulty Position. 



The body should be straight, with no curve of the spine. 

The head should be held erectly when reading from notes on the piano desk; when playing from 
memory, the student may bend the head slightly in order to observe the fingers. 

The elbows should be held close * to the body, never outward, even when the hands move 
to the extreme limits of the keyboard. 

The forearms should be held level. 

The wrists should be curved inwards, "facing" each other, and should always be held loosely. 
In certain positions they may be -elevated a little. 

The feet should be placed squarely upon the floor, except when using the pedals. 

Avoid sitting too close to the pianoforte. The arms should be held as in No. I. 



The Keyboard. 



The Keyboard generally used in pianos has a range of seven and one-quarter octaves. 

The first seven letters of the alphabet-A, B, C, D, E, F, G— are used for the names of notes. 
These are repeated in the same order, again and again, each letter belonging to a specially located key. 

The letters A, B, C, D, E, F, G represent the white keys on the Keyboard; the black keys are 
modifications of these, "sharps" and "flats." See diagram. 



Diagram of the Keyboard. 




(T) The whole note is placed here to call the pupil's attention to the fact that the fourth line is the 
Bass Clef line. 

(2) Middle C. The pupil will notice here that the C on the first Ieger line below the Treble Clef 
Staff is identical with C on the first leger line above the Bass Clef Staff. Notice that the notes from 
(T) to (3) in both Staffs are also identical. 

(3) The Treble Clef line. 



Characters Employed in Studies i to 16. 

The five lines and spaces upon which the notes are written are called a Staff. 
or below the staff, to extend its compass, are called Leger Lines. 

Leger Lines above the Staff. 



Short lines above 



Staff : 



Leger Lines below the Staff. 

A line drawn across the staff is called a Bar. Two lines across the staff, a Double Bar. The single 
bar is used to divide the staff into measures; and the double bar to indicate the close of a part or piece. 

Bar. Bar. Double Bar. 



Measure. 



Measure. 




The Treble or G Clef Al locates the Clef line. The Brace I unites two staffs; the upper staff 
represents notes for the \j right hand, while the lower staff I represents the notes for the left hand. 

The letter Q after the Clef in No. 1 signifies that four quarter notes, or their equivalent, are con- 
tained in each measure. 

The Arrow \ indicates that a note or chord so marked must be struck from the wrist. 



The value of the notes employed in No. 1 is that of whole notes, 
equal to two half notes, or four quarter notes, or eight eighth notes, or 
notes. A whole note has an open head without a stem. 



Whole note. 



Names of the notes employed in Nos. 1 to 16; 
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A whole note is 
sixteen sixteenth 
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Wrist Attack. 

Wrist Study for the Right Hand Alone. 
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Co unt L2-3L4 1- 2- 3.4 

All notes in this study must be struck from the wrist; its object is to acquire a wrist attack. 
Observe that all .notes are marked with the arrow \, signifying that they must be struck from the 
wrist. 

Wrist Study for the Left Hand Alone. 

Count l_2_3-4 1..2-3-4 
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When the left and right hands can play their respective studies thoroughly, practice No. 3, using 
both hands together. 

Wrist Study Using Both Hands Together. 
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The notes of this study move in unison. Unison means that the notes of the right hand and the 
notes of the left hand move in octaves, the former being pitched an octave higher than the latter. No 
matter how many octaves apart these notes be played, they will still be in unison. 



Legato Touch* 



Study No. 4 is for the purpose of acquiring a legato touch. By legato is meant the keeping down 
of a key during the full time value of the note and until the following note is struck. It is like walk- 
ing—both feet are never off the ground at the same time, no matter how fast one may walk. When the 
weight of the body is placed on the advanced foot, the rear one is lifted, not before. Legato playing 
is accomplished in precisely the same manner. 

As indicated by the Arrow \ the first note of the exercise is to be struck from the wrist. Having 
thus obtained the start, the other notes must be played legato. 

The notes employed in this study are half notes. Half note. A half note has an open head, drawn 
upward from left to right, and a stem attached, In pi the practice of this study be careful, 

after the first note C has been played, not to release the key C until the next key D has 

been struck; the eye must be able to see both keys down, the C and D, before lifting the finger from 
the key C- Proceed with the balance of the notes in the study in a like manner. 
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e 

Practice very slowly and count aloud-one, two, to the first half note, and three, four, to the second 
half note of the measure. The pupil is to count aloud until he has thoroughly impressed the rhythm 
upon his mind, when loud counting may be dispensed with. The pupil must proceed in like manner 
with all the studies that follow. Practice piano; forcing the tone will only tend to develop bad habits, 
such as playing with a stiff wrist, and punching the keys. 



Legato Study for the Right Hand Alone, 
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Legato Study for the Left Hand Alone. 
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When the right and left hands can play Nos. 4 and 5 fluently, preserving a beautiful legato, 
practice No. 6, employing both hands together. 

Legato Study for Both Hands Together. 
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The two dots 



Celebrated Five Fingers Exercise. 

to the left of the double bar signify that the part is to be repeated. 



In connecting the D of the eighth measure with the C of the first measure in the repetition, the C 
is to connected with the D legato. The Arrow \ indicating the wrist stroke, applies to C, which is to 
bo so struck only at the start. 
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Right hand alone. 
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Left hand alone. 
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Moderate means moderately fast. 

The Metronome indication, half note eo( J -60 ) signifies that 60 half notes are to be played in 
time of one minute. At first practice the hands separately and very slowly. 

When the pupil can play the study with ease in the time the Metronome mark demands, observing 
attack and the proper legato, the next study is to be taken up. 

Moderate J _ go. 
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UNDER WAY. 

This study introduces the half rest in the last measure of the line. The half rest is equivalent 
to the value of a half note. It signifies a silence of two quarters, i. e. the third and fourth quarters 
of the measure. 

It may be here explained that a whole rest resembles the half rest very much, the difference be- 
ing that the whole rest hangs from the fourth line, while the half rest is placed on top of the third line. 

Half rest. Whole rest. 



Do not forget that the hands are to be practiced separately in the beginning. Do not attempt to play 
with both hands until each knows its part thoroughly. This remark applies to all other studies in this book. 
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MAMMA WILL LISTEN. 



Tempo di Valse, means In Waltz time. 



Quarter note, 
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This study introduces the quarter note and the quarter rest. A quarter 
note is a note that has a black head. with a stem attached. A quarter rest Quarter rest, £ 

signifies that silence must prevail during the time of a quarter note. 

In this study ^ three quarters are counted, as each measure contains three quarter notes or their 
equivalent. By equivalent is meant such notes or rests as equal three quarter notes. 
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CONTRARY. 



In this study the notes of the right hand move In an opposite direction to those of the left hand, This 
is termed contrary motion. When both hands move in the same direction, it is termed parallel motion. 

Moderato. J _ 120. 
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TWO AGAINST ONE. 

In this study two notes against one are introduced, two half notes in one hand Example: 
against one whole note in the other hand. The pupil win" observe that in the fiVst l_£_3_ 

measure the first half note in the right hand is struck simultaneously with the whole y j [ -j J 
note in the left hand, on the first count. - Counting four quarters to a measure, the 
whole note in the base is held down during the entire count of four quarters; In the 
treble, the first half note is held down during the count of one and two, and the 
second half note is held down during the count of three and four. 
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MERRY COMPANIONS. 



Count 1—2—3—4 
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FOUR AGAINST ONE. . example, 

Count 1—2-31-4 1—2—3^.4 
In this study quarter notes are introduced against whote and 

half notes. Counting four to a measure, we here play one quarter 

note to each count. 

Moderato. J - t20. 



i H'-'-' ii '.- 1 . ' , ' 



r r 




B _jiiii;iM| ti i;ii;;,'i | i'i N l iiiiiilJ^ t U 

1609 - 17 



10 



GRANDPA'S MARCH. 

Tempo di Maroia moans in March time. 

Tempcdi marcia. J- too. 
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AGREEABLE CONVERSATION. 

Allegretto means rather fast, somewhat playfully. 
Allegretto. J _ ioo, 
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SEE SAW. 

This study Introduces the note B on the third lino, and the 

< i< note G on tho second line. 
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SOMEWHAT PUZZLING. 



This study introduces the note on the second space beiow the staff. It is called B 



# 
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It also introduces the tie. 



V Jf 

J I * — 1 , A line running from one note to another on the. 



same degree of the staff is termed a tie. See fourth measure. The tie signifies that the second note is 
not to be struck again; the finger is to remain on the key during the time value of both notes, which 
equals three quarters, the half note being two quarters and the quarter note making the third quarter. 
The quarter rest, which represents the fourth quarter, completes the measure. At the end of the third 
quarter in the fourth measure of the left hand, lift the hand gently during the silence of the quarter rest 
and prepare it to strike the C in the next measure. ^ The striking of the note E with the right hand (finger 
stroke), and the note C with the left hand (wrist stroke;, must be natural, easy and simultaneous. No 
hesitation of either hand must be permitted. 
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THE RIGHT HAND ON A FROLIC. 



This study introduces the eighth note. 



fe 



When written singly the eighth note has a 



hook attached to the stem. In groupes of mora than one they are also written connectedly, thus 
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or thus 




Eight eighth notes are equal to one whole note, four eighth notes to one half note, and two eighth 
notes to one quarter note. 
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Allegretto, a - 100. 
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THE LEFT HAND FOLLOWS SUIT. 
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Allegretto. J_ wo. 
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SONG OF THE ROSE. 
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This study introduces A on the second space in the treble clef 
Moderato. J_/m 

si* 



■* 



=£ 



#* 



\ 4 



C 



^ 



J 



/5 



P^TN^t 



Q 



is 



4 3 a 



a a. 



^ 



j j j | i ; j 



r 



m$ 



* 



^ 



a 3 



i*i 



\ 



\4 



ZT 



r 



i 



• i 



1 






3 



S 



v 



m% 



i 



O" ■ 



1 



g 



p^= 



Pi 



i*=i 



? fil 



IX 



-o- 



FIRST OF MAY. 

This study introduces the note Aon the first leger line above the staff in the treble clef. J^ j ; 
Notice the change of fingering at />*.) 
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Allegretto. J_ /oo. 
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HAPPY YOUTH. 

The slur [^ *- or 'J indicates that notes so marked must be connected very smoothly. 

Moderate J 1 too. 
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SPRING MORNING. 

This study introduces the eighth rest, y : 

Heed carefully the phrasing as indicated. Raise the hand during the eighth rest and prepare to strike 
the note following from the wrist. 

Moderato. J _ 144. 
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IN THE MILL. 

This study introduces the bass clef. The left hand will therefore require special attention. The 
pupil will observe that the notes allotted to the left hand in the preceding studies are now taken up by the 
right hand. The notes for the left hand in studies No. 26,^7 and 28 are \^\* \ 
See diagram for their location on the keyboard/ cziz 
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CHILDREN GOING TO SCHOOL. 

Moderato." J- U4. 
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CHILDREN COMING FROM SCHOOL. 



Moderato. J _ 144. 
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MAMMA'S 

This study introduces the following characters: The Dot ( • ) tha Sharp (#j the Natural ( fj) the 
Flat (|?) the l ~~ll 2. ~1 and additional new notes in the treble clef. 

The Dot. A dot placed after a note ( a *) increases the note one half its value; this makes the dotted 
half note equal to three quarter notes. The half note itself is equal to two quarter notes, while the dot 
adds one half of its value, which is one quarter note, making the total value three quarter notes. 
Hence, a(J .jdotted half note equals three quarter notes (J J J) # a / J.) dotted quarter note equals three 
eighth notes (J) J) J)\ a (J).\ dotted eighth note equals three sixteenth notes ( Jb M Jhetc. 

The Sharp. The character (%) found in the fourteenth measure is called a sharp. A sharp raises 
the note before which it is placed a half tone; hence here the black key above it is struck. 

The Natural. The character (t|) in the sixteenth measure is called a natural. It signifies that the 
note F is restored to its original position, hence instead of striking the bjack key above F, strike F. 

The Flat. The character f(?Jin the fifth and seventh from the last measure is a flat; it lowers the 
note before which it is placed a half tone, hence here the black keys below B, A and E are struck. 
The effect of a ( [>) flat is the opposite to that of a sharp. When a Jf» \\ or P are introduced in the 
middle of a piece, as in this study, they are called accidentals. The sharp as signature will be explained 
in the next, study. 

I 7 II 2^ I s 'gnifies that after the part has been repeated and the measure | lt 

(first time) has been reached, measures fifteen and sixteen are to be omitted and the measures marked 
I ^T I (second time) to be played instead. These close the part. 

The new notes in this study are the B and C above the staff, and the G below the staff, in the 
treble clef, and the notes A, B, C, D and E above the staff In the bass clef. 
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ABODE 

Observe that the treble clef is introduced in the fourth from the last measure for the left hand. 

The left hand must therefore play the notes from here to the close of the study in the treble clef. 
Tempo di Valse. J. _ so. 
\ 
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THE SPRING IS HERE. 

All the studies given heretofore have been written in the tonality of C major. This study is written in 
the tonality of G major. G major has as signature one sharp ($ ), which is found directly after the clefs on 
the F line. The sharp (jjjthus added signifies that wherever an F occurs in the piece, as in the third, 
seventh, eighth and fifteenth measures, it is to be played sharp, that is a half tone higher. 

The sharp (ft) introduced in the seventh measure before the C is an accidental. 

An accidental effects only the note in the measure in which it appears. If the same note, C, were to 
appear in the following measure, the white key would be struck. 
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THE LITTLE TROUBADOUR. 



The tonality of this piece is F major. F majorhas as signature one flat, which is found after the 
treble clef on the third line, and after Jhe bass clef on the second line. All B"s consequently must be 
struck a half tone lower than B, that Is, on the black key below the B. 
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JULIA'S FAVORITE WALTZ. 

This pieco introduces the F above the second leger line in the bass clef. £ 
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GOING TO THE PICNIC. 
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The time of this piece is g six eighths. Hence six eighths, or their equivalent, will be found in each 
measure. 
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THE ECHO. 

The pupil will notice that the first measure of this piece is to be played forte, while the second, which 
is the echo of the first, is to be played piano. When the forte and piano are carefully observed the effect 
produced is most charming. 

Moderato. J -100. echo. echo - 
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CHARLIE'S FAVORITE WALTZ, 



Heed, carefully, the dotted quarter melody notes found in many measures. At first, the pupii will do 
well to count I, 2 and 3 until the time has been fully impressed upon the mind. 
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DANCING AT THE FAIR. 

This piece introduces the note E below thejhird leger, line in the treble clef 
The tonality of this piece is A minor. 
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THE SHEPHERD BOY. 
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THE YOUNG HARPI8T. 



Be careful to strike from the wrist, as marked, the first note of each group. 
engaged in playing, the other must prepare to strike. 



While one hand is 
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THE LITTLE SOLDIER. 

Hded carefully the phrasing, observing the lifting of the hands at the rests and the striking of the 

notes from the wrist. * £ £ t :E 

This piece introduces the D. E, F and G above the staff in the treble clef. ^ 



c7 ZT^ £ 



J* 1 o 



Allegro, J_/o4. 



3ft. 




5£ 






-* JL 



v. ^« *.' 



ty^er 



^ 



¥ 



^^ 



\. %„ \/^"i ^ 



i 



P 



* 3 "2 _1 



GTTH* 



i 



p 



ins 



HP 



*P 



ilp 



^ 



i 



m 



mmm 




^fe 



f 






^ 



* 



p 7 J3 p jj3 



^ 



=* 



5 3 



f ^frrf 



& 



ieo9- 17 



22 




\ 3 



m 



; 



# 



m 



i 



■ 



m? 



pppp 



» 



p^e 






v». 



F^ 



p^ 



^ 



=£ 







JJM±±i 



fr : r e c r 



r r » 



i=6 



Wi^ 



^^ 



#gl 



£ 



^=^ 



P 



S^P¥ 



P^P 




CHILDREN AT PLAY. 

This piece offers excellent practice in phrasing and style. Observe carefully the rests," lifting the 
hands in time; also heed the wrist attack of the notes following. 

The pupil will notice that 4 four eighths are to be counted. Each measure will therefore 
four eighths or their"equivalent. ,*J7#, 

This piece also introduces the sixteenth note 



contain * 



16 Uk rest. 



' 



and the sixteenth rest. 



i. 



A sixteenth note appearing alone has two hooks. When two or three sixteenth notes appearTn a group, 



they are usually written connectedly, thus; f ^ M T = 



(3) Here the sharp of B is not a black key but the white key C, as it is next half tone higher. 



{§) Observe the change of clefs-from here until the end of the piece the notes are to be read in the 
bass clef 
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Repeat from beginning to Fine. 
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Miss Charlotte H. Ilax Itosatti, the well known 
vocal teacher, receives pupils at her vocal studio, 
1522 Chouteau Ave. Miss Hax Kosatti has estab- 
lished a reputation for thorough and conscientious 
teaching. She may be seen Wednesday afternoons. 

Mrs. J. E. Thompson, teacher of piano, is located 
at 2220 Oregon Ave. Mrs. Thompson is an ex- 
ceptionally fine teacher and conscientious in her 
work with pupils. 

Miss Nellie Paulding, pianist and teacher, of 3038 
Lucas Ave, has been kept busy with pupils and con- 
cert engagements throughout the season. Miss 
Paulding is a graduate of Beethoven Conservatory 
and a pupil of Mrs. Strong-Stevenson. 

Win, ]). Armstrong, of Alton, the pianist, organist 
and composer, is always at work. He spends a por- 
tion of each week in St. Louis, where he fills an 
organ engagement. Mr. Armstrong has won wide 
recognition as a composer. 

Miss Dollie Dowzer, teacher of piano, receives 
pupils at her address, 3226 Morgan St. Miss Dowzer 
is an active and successful teacher. She is a post 
graduate of the Beethoven Conservatory, and well 
fitted to give pupils the best instruction. 

Robert Nelson, director of St. Louis Conservatory 
of Vocal Music, 2(527 Washington Ave., opens a very 
auspicious season. Mr. Nelson teaches the art of 
singing as taught in Italy, and is very thorough and 
successful. His pupils come from all parts. 

George Enzinger is one of the best known and 
most popular teachers of piano and organ, and 
accomplishes excellent results with his pupils. Mr. 
Enzinger's address is 2S1S Russell Ave. 

Miss Jennie Martin, the popular contralto, whose 
address is 1S21 Papin Street, accepts engagements 
for concerts, etc. Miss Martin has a splendid voice 
and a charming presence, and is justly popular. 



Mueller-Brannan's Pedal Violin, one of the most 
remarkable instruments of the day, will be on exhi- 
bition during the Exposition season at Thiebes & 
Stierlin's booth. This novel instrument deserves 
the attention of all musicians and teachers, and is 
destined to be very popular. C. F. A. Meyer, 152U 
Lafayette Ave., St. Louis, Mo., is the sole manu- 
facturer. Teachers desiring further information, 
and parties with a view to acting as agents, or de- 
siring to become interested in its manufacture, are 
invited to address Mr. Meyer. 

llaUerniaas Bros., confectioners, are prepared to 
furnish for all occasions fancy cakes, ice creams, 
and fruit ices. Their quality is the finest and prices 
the most reasonable. Habermaas Bros, aim to 
please their patrons and have consequently built up 
a very fine business. Their stores are located at 
S. E. cor. Park & Ohio Aves., and 3152 Shenandoah 
St. Phone No. 4323. 

We take pleasure in calling to the attention of 
country patrons the tine line of silk umbrellas made 
by Namendorf & Bros., 314 N. 6th Street, St. Louis, 
Mo. See advertisement in this paper. Orders sent 
by mail will receive the same attention as personal 
orders. 

Go to A. P. Erker & Bro., opticians, 608 Olive 
Street, if you want a first-class pair of spectacles or 
eye glass, or fine opera glass, telescopes, drawing 
instruments, etc. They will suit you in every re- 
spect. 

Insist on getting Dr. Enno Sander's Seltzer and 
Vichy, which is pure and wholesome. It improves 
the flavor of your liquor, while the cheap stuff some 
dealers try to pass on you spoils your drink. 

As a delicate flavor, delicious and refreshing, 
Cook's Extra Dry Champagne takes the lead. Mil- 
lions of bottles are sold annually. 




REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see that you 
get our official receipt, a fac simile of which is 
shown on the third page of Cover. 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 




TRADE MARK 



INLAID HARDWOOD FLOORS. 



EXCELSIOR BUILDING, 
1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Sqnare. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, ( 522 Olive St. 



BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

1st. The fact that every article worn Dy woman Is for sale under their roof, 

2d. That full stocks of House Furnishing, House Decorating and Gents' Furnishing Goods are a specialty. 
8d. That hut one price, and that the very lowest, is put upon all goods. 

4th. That this store Is the most Central in St. Louis, and within but one or two blocks of any street railroad. 
6th, That customers are satisfactorily waited upon, and goods delivered iu half the time taken by any other large house 
St. Louis. 
6th. That having 33 Stores {as follows) under one roof, they can and do guarantee the cheapest goods In St Louis, vis.: 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

<Singham Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store, 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining More. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Quilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 



Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 



At the present time, says the JV. Y. Times, it .seems 
to be the theory of managers that success is to be 
attained by hiring a librettist whose loftiest idea of 
humor is a Bowery joke, a remark about poker, or u. 
grotesque scene of intoxication, and providing him 
with music which is neither simple nor fascinating, 
or else thinner than watered maple syrup. Having 
brought the libretto and the music together, the 
manager engages an imported stage manager, with 
a private system of calisthenics, and a scene painter 
who is thoroughly familiar with the use of primary 
colors and bronze powders; sets them going, and 
then wonders what is going to be the result. And 
this sort of thing is done because these people have 
actually argued themselves into a belief that the 
public, which has brains enough to enjoy the works 
of Shakespeare, which loves Wagner and Verdi and 
Gounod, which reads .Stevenson and Kipling, and 
openly and without concealment spends millions of 
dollars every year for intelligent entertainment, 
cannot appreciate a good operetta. 

Handsome Henry Marteau, the violinist, has been 
drafted into the French army, and for the nonce 
will have to hang up his bow and shoulder a mus- 
ket. Ue is not afraid of the hard work in military 
service, but fears that the stiffening of fingers will 
impair his artistic technique when he is released to 
resume his chosen occupation. 

Music in the Review is all published in regular 
sheet form, and can be had from the publishers, 
Kunkel Brothers, (J12 Olive Street, St. Louis. 



A. P. ERKER & BRO., 

OPTICIAJSS. 

Prescription* of Occulists a Specialty . 
Second door west of Ban's. 608 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, Microscopes, Drawing 
Instruments, Artificial Eyes, Etc. 



* BUY UMBRELLAS * 



Have them Covered 
and Repaired 

AT THE FACTORY 

— OF — 




SIXTH, 0MVE TO LOCUST STREETS. 



ST. LOTJIS. 




NAMENDORF BROS. 

-MAKERS OF 

Fine Silk Umbrellas, 



PARASO LS AND CANES. 

Educate your mind in the judgment of true 
values; the more you become acquainted with 
what you buy, the better you will appreciate a 
good thing wheu you see it, 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
SIGN RED UMBRELLA, ST. LOUIS. 




PROFESSIONAL CARDS. 



PIANO, ETC. 



O 



TTO ANSCHUETZ, 

PIANIST AND TEACH] 

Address, 9187 Sidney s t 



W.M. H. AKMSTUDXi;. 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and instrumentation,) 
Address, Alton, Ills. 



M)WAKI> JI. BLOESER, 



Address, i.i'j;, Hickory St. 



M 



Its. EMILY BOBDDECKEK, 

TEACHER OF PIANO, 

Address, 1810 Sidney St. 



M 



ISS ANNA A(iMOM) GONE, 

PIANIST AND TEACHER, 
Post-Graduate of Beethoven Conservatory, 

Address, 3707 Kinney Ave. 



L 



OUIS CONRATH, 

., UarmonvHii'l Composition, 
Music Studio, Room KM Fagin Bldg., BIO Olive St., 
Residence, 1842 KenneU Place. 



M 



ISS EM [LIE B. DETERING, 
TEACHER OF PIANO, 
Address, 881S Oregon Ave., or 2607 South nth Bt 



M 



ISS DOLLIE DOWZER, 

TEACHES OP PI ' 
post Graduate of Beethoven Conservatory. 

Address, 8226 Morgan St. 



V 



LOTOR EHLING, 

PIANIST OF MENDELSSOHN (iUINTETTE CLUB, 
Music Rooms, w\% North Broadway. 



G 



EORGE ENZINGER, 

TEAOHBB OF PIANO AND ORGAN, 

Address, 3818 Russell Ave. 



M 'STEIN BROTHERS, 



Address, 2214 Locust St. 



M 



ISS CORA J. FISH, 

TEACHER OF PIANO, 

Pupil of Mrs. NeUie Strong-Stevenson, 

Address S128 School street. 



TV/IKS. L. VVKAV < I AKEY-DRAKE, 
^* PIANIST ANI> TEACHER, 

Address, ^'s:i9 Park Ave. 



M. 



A. CILSINN, 

WEST END SCHOOL OF MUSIC, 

Windsor Place. 



M 



ISS MAUDE G, (H)RIN, 

TEACHER OF PIANO, 

Address, 4122 Cook Ave. 



J 



P. URANT, 



TEACHER OF PIANO. 

Address HI 8.33rd Street. 



T OUIS HAMMERSTEIN, 

■" 1 ' 1 A N 1 ST AND ORG A N I ST, 

Address, 2346 Albion Place, 



TV/TKS. KMILIE HELMKRlCIis, 

W* TBACHEB OF PIANO AND VOICE, 

■ Booms and Residence, 2686 Sooth 7th St. 



A UGUST WM HOFFMANN, Pianist, 
*± FRED VICTOR ROFFMANN, Violinist, 

Music Studio, 904 olive St., Room so, Emilie Building. 



D 



R. J. W. JACKSON, F. R. M 

OBGAN, PIANO, SINGING, HARMONY, Etc., 
Organist and Choirmaster of st. George's Church, 

Address. 4lli2 Westminster I'lm :e, St, Louis, RfO 



M 



ISS KATIE JOCflUM, 

PIANIST AND TEACHER, 

Address, 1906 Land St 



T> ROBERT KLUTE, 

* Organist st, Rose's Catholic Church, 

Vienna Conservatory r>I Music, son Baston Ave. 

ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation). 

Address. 3631 Olive St, 



PIANO, ETC. 



MISS II. MA1IAN, 
TEACHBB 01 AND PI \ 

Organisl Baptist Church, Grand \ ■<■ Organ Dept. Beethoven 

Conservntory. M usic Stndi", N. E. ' 'or. < . r a ti-1 Ave, and < dive 



M 



ISS JULIA B. KROEOER, 

TEACHER OF PIANOFORTE PLAYING, 

Address No. 915a Ware Ave. 



M 



B8, JOSEPHINE II. LEE, 

TEACHER OF PIANO AND THEORY. 

Studio of Music, 3650 0! 



M 



ISS MARIE MILLER, Miss LAURA SCHAFEB 
Pianists and Teachers of the Piano Forte, 

Address, S2SSB I'ine Street. 



o 



F. MOIIR. 



TEACHER OF PIANO, 

Add trthSt. 



PAUL MORI, 
Organist of Bt. John's Bplscopal Church. 
Teacher of Piano, Violin. Organ and Harmony, 

Residence, 14282nd Carondelet Ave. 



W 



ILLIAM C. NAVO, 

TEACHER OF PI A NO AND VIOLIN, 

Address, Care of Balmer & Weber, Box 14. 



M 



ISS CHRISTINE M . XOIIL, 

TEACHER OF PIANO. 
Teacher of Intermediate Dept. for Mrs. Strong-Stevenson. 

Address. 1 U3 Dodler street. 



M 



ISS MAMIE NOTHHELFER, 

TEACHER OF PIANn, 

Address, 1806 Oregon Ave. 



MRS NELLIE ALLEN PARCELL, Pianist, 
TEACHER OF PIANO AND HARMONY, 
Fost-Grsduate of Beethoven Conservatory. 

Diploma from l,v\\</,\n Conser\ mory. Address, 2227 Olive St. 



PIANO, ETC. 



J 



M 



ISS LIZZIE PARSONS, 

TEACHER OF PIANO, 

Address, 1 iO;V ; N. Grand Avenue. 



Miss NELLIE PAULDING, 
PIANIST AND TEACHER, 

Graduate Of Beethoven Conservatory, 
Pupil of Mrs. Nellie strong Stevenson. Address, 8038 Lucas Ave. 



M 



ISS LILLIAN PIKE, 

TEACHER OF PIANO, 

Address, 3136 Bell Ave. 



A 



UG. F. REIPSCHLAEGER, 

PIANIST AND TEACHER, 

Address, 4020 Iowa Avenue. 



A 



LFRED G, ROBYN, 

PIANIST AND ORGANIST, 

Address 3714 Pine Street, 



s. SAEGER, 

TEACHER OF PIANO, ORGAN AND COMPOSITION, 

Address. 2810 * !ass Ave. 



FKED SCUILLINGEK. 
TEACHER OF PIANO AND VIOLIN, 
Conductor of Apollo Singing Society and Freier Miinnerehor, 
Address, 21 is SaHsbnry si. 



7 A. SCHUBERT, 

-v. TSACHBBOV Piano. Clakionkt. IIvkmony A Composition. 

References: E. It. Kroeger and Charles Kunkel, 
Address, St. Charles, Mo., or care of Kunkel Bros., 612 Olive 



M 



ISS MAE A. SHERBET, 

TEACHER OF PIANO, 

Address, 734 N. Garrison Ave. 



-pHE ST. LOUIS PIANO SCHOOL. 
1 MRS. NELLIE STRONG stk\ ENSON, Directress. 
Thorough Course. Piano, Harmony, Lectures on all Musical 

Subjects. rtKt North Jefferson (Cor. Washington AV€ 



IV/TISS CLARA STUBBLEFJELD, 
^*- PIANIST AND TEACHER, 

Add ■ Ave. 



M .ss 



MINNIE SUTTER, 

PIANIST AND TEACHER, 
Post Graduate of Beethoven Conservato 
Address. 2803 Franklin Ave. 



M 



LSS ALICE BELL THISTLE, 

PIANO INSTRUCTION. 

8412 Lucas Ave. 



M 



3 WILHELMLNE TRENCH ERY, 

TEACHER OF PIANO AND v*OI< E. 

Addre.-s, Alton, Ills. 



lV/TRS. J. E. THOMPSON, 

^ VA TEACHER OF PIANO, 

Address, 2220 Oregon Ave. 



GEO. C. YIEH. 
PIANIST AND TEACHER OF PIANO, 

Graduate of the Vienna Conservatory, 

Address, 2001 California Ave. 



M 



ISS ANNA VTETHS, 

PIANIST AND TEACHER, 

Address, 4482 Lindell Ave. 



J. YOELLMECKK. 

TEACHER OF PlANo AND ORGAN. 
Director Nord St. Louis Bundi 
Org. St. .John's c. church. Address, 3912 Bvan 



MISS CARRIE VOLLMAR, 
PIANIST AND TEA* HER, 

Organist Bethel M. E. Church. Residence, 81 




M 



BERTHA WINSLOW, 

TEACHER OF PIANO AND VOICE, 
Address, 6608 Mann ad ul 



M 



ISS KATIE E. WRIGHT, 

TEACHER OF PIANO AND VOICE, 
Post Graduate of the Beethoven Conservai 

Address, 3512 Lacled 



SINGING, ETC. 



'KNOK AQUABELLA, 

) VocAL AND PIANO INSTRUCTOR, 

Italian Opera s Specialty, 

Address, care Kunkel Bros 



M 



AX BALLMAN, 

TEACHER OF VOCAL MUSIC, 

Music Rooms, 10-H4 North Broadway 




I)EKCY BLANFORD WE8TON, 
I CONCERT TENOR AND VOCAL TEACHER 

Italian Method inquired in Italy. 
Add; 



M 



RS. REGINA M. 0ABLIN, 

SUPERVISOR OF MUSIC, PUBLIC SCHOOLS, 

Address, 1908 Taylor Ave., St. Routs, 



GRACE P. DIBBLE, 

Voice CULTURE. 
special attention given to preparation for Church Singing. 

Studio, 616 N. Garrison 



H 



MISS EUGENIE OUSSUCHAL (Contralto), 
SUPERVISOR OF MUSIC, PUBLIC S< BOOLS, 

Alto of Temple Israel, 
Vocal Instruction. Address, 3008 N. 21st St., St. Louis. 



A DOLPH ERICK, 
" VOCAL STUDIO. 



Addr. i Ivefet 



MRS. S. K. HAINES, 
TEACHER OF VOCAL MUSIC, 
Churches and Concerts provided with Professional Sin 
Address, 2'-. Vista Bnildinn. Grand ami Franklin U>.s 

MISS CHARLOTTE II. HAX-ROSATTI, 
VOCAL tNSTRUCTIO 

Vocal studio, 1522 Chouteau 

To he seen Wednesday afternoons. ^^^ 



MISS MARIE KERN, 
TEACH Elf OF VOCAL MUSIC, 
Graduate Dresden Con. of Music. 
and Church Choirs: voices tested free. Add. 913 Garrison Ave. 



MISS TONT LIEBER, 
CONCERT SINGER AND TEACHER FROM BERLIN, 
Vocal Studio, 1049 N. Grand Ave., Cor. Kinney A 
Mondays and Thursdays, 3 to o ]». in. 



MISS JENNIE MARTIN, 
CONTRALTO. 
Address, 612 Olive St., in care of Kunkel Bros. 



ROBERT NELSON. 
THE ART OF SINGING AS TAUGHT IN ITA 1 
st. Louis Conservatory of Vocal Music, 
Robt, Nelson. Director. Washington Ave. 



J 



AMES M. NORTH, 

VOCAL TEACHER, 

Music Rooms, 914W 'dive St., Room 7. 



M 



LOUIE A. PEEBLES. .Soprano), 
TEACHER OF THE ART OF SINGING, 
Engages for Concert and 

Ad ©Morgan SI 



M 



ME. WILHEMINE RUNGE-JANKK. 
VOCAL TEACHER— (Old Italian Meih 

Vocal studio, 3217 Lucas Avenue. 



GEO. F. TOWN LEY. 
Solo Tenor church St. Peter's Episcopal, 
Engages for Concerts and oratorio, , „ 

Add 

VIOLIN, CELLO, ETC. 

PG. ANTON, Jr.. 
VIOLONCEI! 

AddresB. 1.SH0 Chouteau Ave. 



FTiANK GECKS, Jr.. 
VIOLINIST AND TEACHER, 



Address, 2313 Hickory St. 
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VIOLIN, CELLO, ETC. 



FRITZ GEIB, 
SOLO VIOLINIST, 
Grand Opera House. Address, 3531 Olive St. 



17 E. HARRINGTON, 



TEACHER OF MANDOLIN AND GUITAR, 

Address, 1408 Pine St 



LOUIS MAYER, Conductor of Orchestras, 
Teacher of Violin, Violoncello, and Instrumentation, 



Address, 3011 Olive St. 



T OWELL PUTNAM, 

I * TEACHER OF VIOLIN AND MANDOLIN. 

Address, 1121 Leonard Ave. 

33rd St., Easton nn<l Franklin Ave*. 

T L. SUHOEN, VIOLINIST AND DIRECTOR 
1, OF SCHOBN'S ORCHESTRA. 

Address, care of Balmer & Weber, 806 Olive St., or 3600 Olive St. 

Residence, 2734 Lucas Avenue. 



M 



AURICE SPYER, 

VIOLINIST. 
Teacher of Violin and Mandolin. 

Address. 3GR4 Finney Avenue. 



pUARLES STREEPER, 

^ SOLO COUNETIST, 

Instructions given. Address, care Grand Opera House. 



JACQUES WOUTERS, 

J OBOE SOLOIST, 

{Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOENEFELD, 
TEACHER, COMPOSER AND PUBLISHER 

OF GUITAR AM) MANDOLIN MUSIC. 

Address, 3732 Dayton Street, St. Louis. 



PIANO TUNERS. 



WC. CROUSE, 
PIANO TUNER, 
With Jesse French Piano and Organ Co. 



922 Olive St. 



w 



ALTER ELLICOCK, 

PIANO TTJNER AND REPAIRER, 

With Schomacker Piano Co., 1015 Olive St. 



H 



A. NIEHAUS, 

PIANO TUNER AND REPAIRER, 

Address, 3410 Thomas St., St. Louts. 



R. ROSEN, 



TUNER AND REPAIRED 

Address Care of Kunfeel Brothers. 



ELOCUTION. 



MRS, MARY HOGAN LUDLUM, 
TEACHER OF ELOCUTION, 
Delsarte System a Specially. 2900a LucasAve. 



EDWARD PERKINS PERRY, Public Render. 
Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 

Address Washington University, St. Louis, Mo. 



EUGENIA WILLIAMSON, B.E. 
TEACHER OF ELOCUTION AND DELSARTE, 
For circulars and terms, address: 

2837 Morgan Street, St. Louis, Mo. 



ARTISTS. 



WESLEY M. DE VOE, Artist, 
SPECIALTY— Portraits in Pastel. 
Also, Oil, Crayon and Water Color. 

Room C, " The Studio," 2313 Washington Ave. 



EDUCATION. 



College of Music, 

EHLING AND CONRATH, 

303 N. Grand Avenue, N. W. cor. Lincleli Boulevard, 
Send for Prospectus. St. Louis, Mo. 



MISCELLANEOUS. 



PAPER IN THIS BEVIEW FURNISHED BY 
C. D. GARNETT, 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



pjR. ADAM FLICKINGER, 
■^ DENTIST, 

Removed his office from 707 Pine Street to 1113 Pine Street. 



THOMAS H. SMITH & CO., Malcolm Love, 

Wegman A: Co., and other first-class PIANOS Jk ORGANS, Sheet 
Music & Musical Merchandise, 3838 Finney Ave., St. Louis, Mo 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And. JfcTvisio Books. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



A LL THE LATEST MUSIC 

As soon as published can be had of 

ROBT. DEYONG & CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 



916 Olive Street, 



ST. LOUIS, MO. 



J. ELLICOCK, 

DEALER IN 

Sheet Music and Music Books 

Musical Instruments and Musical Merchandise. 

We make a specialty of the choicest Strings and Trimmings 
for till Instruments. Special attention given to Mail Orders. 
Catalogues Free. 



IOI5 Olive Street, 



St. Louis, Mo. 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTD3L. 

Pianos rim! Organs for Sale and for Kent- Timing 
ami Repairing- 1518 Olive Street, ST. LOUIS. 

Branch Store, 2&12 and 2514 N. 14th St. 



H. BENTIN, 

VIOIvIN MAKKR, 



Repairer of all String Instruments. 

Speeial Attention given to Repairing 
OI.I> VIOLINS. 

1517 Franklin Ave., ST. LOUIS, MO- 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 
STORIES S 

S. E. Cor. Park and Ohio Aves., 
3152 Shenandoah St. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

M»rogrammes, Invitations, Eie., Etc.. given prompt 
ami careful attention. 



Burlington 



Solid Through Trains 
St. Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
DENVER, ST. PAUL, MINNEAPOLIS. 

NEW SHORT LINE TO 

Helena, Dcudwood, Butte, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TR'IN 



D. O. IVES, G. P. & T. A., St. Louis, Mo. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They Desire. 

For information, circulars, etc., call at the College office 
or address J. G. BOHMER Principal. 



THE? 

ST. LOUIS PIANO SCHOOL, 

Mrs. Nellie Strong-Stevenson, Director, 

Will open its Eighth Season, September 9th, 1895, 
at its new and most desirable location, 

3631 Olive Street. 

Competent Teachers ; graded and thorough course 
of instruction on the Piano, and in Harmony and 
Counterpoint; Lectures on Musical History, Form, 
Analysis and Acoustics; classes in Ear Training, 
Wight Heading and the Art of Teaching. 

Graduates take degree in American College of 
Musicians with ease. 

Apply for terms and hours from September 5th 
on ; mornings, from 9 to 11 ; afternoons, 2 :30 to 4 :30. 



F. X. Barada, Pres. JAS. C Ghto, V-Pres 

Wm. J, Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 





ANSY 



DRUG ■SAFEANTsU^E^n!o , 4rW ; W0MAM'^AFE 
StORLSHGUARDr Wilcox Specific Co., Phila..Pa. 




CAN I OBTAIN A PATENT? For a 

Srompt answer and an honest opinion, write to 
1 UNN <fc CO., who have had nearly fifty years' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning Patents and how to ob- 
tain them sent free. Also a catalogue of mechan- 
ical and scientific books sent free. 

Patents taken through Munn & Co. receive 
Special noticeinthe Scientific American, and 
thus are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly illustrated, has by far the 
largest circulation of any scientific work in the 
world. $3 a year. Sample copies sent free. 

Building Edition, monthly, $2.50 a year. Single 
copies, ti 5 cents. Every number contains beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to show the 
latest designs and secure contracts. Address 

MUNN & CO„ New Youk, 301 Bhoadwat. 
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A PLACE TO GO. 

[n answer to the many and repeated enquiries 

where to Mop, or al what restaurant to eat 

while in St. Louis, we advise you, if stopping for 

several or more days, to go to any hotel and engage 

a room on the European plan, and eat al Km 

taarant, 6th an<l St. Charles streets. 
La«lie> out shopping wil J tind at Nagel'fl Restaurant 
an elegant Ladies Din ond floor, and 

will be delighted with the table and service, which 

are the best in St. Louis. 



Christine Nilsson has just revisited Sweden, after 
an absence ol H^ht years, to attend her nephew*.- 
wedding. 

Sir Alexand r C. Mackenzie Is composing a 
rhapsody for piano and orchestra which Paderewski 
will play during his next American tour. 

Teresa Hramhiltn, the original Gilds In u Rigo- 

letto." died recently in Milan at the age of 82. She 
one of five sister-, all noted singers, of whom 
she and her sister Marietta were the most cele- 
brated. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 

All the Celebrated Studies 

ARE PUBLISHED IN 



I's Royal EHiliOQ. 



STUDIES BY THE FOLLOWING GREAT MASTERS: 




Ascher-Buelow, 

Armstrong, 

Bach-Tausig, 

Bertini, 

Behr-Siclus, 

Chopin, 

Clementi-Tausigr, 

Conrath, 

Czerny, 

Craemer-Buelow, 

Doering-Buelow, 

Duvernoy-Buelow, 

Gurlitt-Sidus, 

Heller-Buelow, 



Heymann, 

Krause-Buelow, 

Koehler, 

Loeschhorn, 

Lemoine-Sidus, 

Liszt-Buelow, 

Mayer, 

Moscheles-Henselt 

Prudent, 

Rubinstein, 

Raff, 

Schillingrer, 

Schloezer, 

Sidus. 



Send lor Catalogue giving Description and Price. 



KUNKEL BROTHERS, 

PUBLISHERS, 

No. 612 Olive Street, - ST. LOUIS, MO. 



WHY BE WITHOUT A METRONOME? 

WnKN TOU CAN GET 

KunkeFs Pocket Metronome, 

THE BEST EVER WADE, FOR 50 CENTS. 

KXXLVKB^r, BROS. 

G12 Olive Street. 



TEACHERS. 

1 for Kunkel Brothers' complete and descrip- 
tive catalogue of sheet music, etc. This catalogue 
embraces the choicest standard work-: piano solos, 
piano duct.-, piano studies, BOng8,etC. For teachers 
and students KvnkeV* Royal Edition of Standard 
Works is pre-eminently the finest in the world. It 
La i he mosl correct typographically, the most care- 
fully fingered, and is phrased throughout, clearly 
indicating to the student the correct mode of reading 
and playing the com position. KunJceVi Royal 
Edition has been edited by the following eminent 
composers and pianists: Sans von Billow, Franz 
Liszt. Carl Klmdworth, Julia Rive-King, Louis 
Cooler, Ernest R. Kroeger, Theodore Kullak. 
Reinecke, Anton Rubinstein, Charles and Jacob 
Kunkel, and others. 

Always aim to Etudy something good, something 
which will improve you in execution and taste; and 
you will never grow tired of your art. 



A CURIOUS PHENOMENON. 

A conspicuous feature of the exhibit of the Pa 
Filter Co. in the St. Louis Exposition of l x< -0 is the 
revolving water wheel which Messrs. W. I>. an«l 
B. Crandale designed and placed in their sli 
window (1101 some months since, wb 

it h: attracted the attention of hundreds 

Thifl wheel, which appear? to be steadily 
turning against the current, has puzzled more peo- 
ple than anything of like character ever before seen 
in St. Louis. It is now in place where all 
at the Exposition pausing to nolo tin* many atli .. 
tive styles shown in the Pasteur Co/s exhibit ol 
;n- Proof Filters will be greeted with an offer to 
i ard the person furnishing the best and brie; 
written solution of the mystery of the wheel, during 
the Exposition, with a new Germ -Proof Filter put up 
in his house absolutely free. Here is a chance for 
some of our music-loving people to secure one of 
those far-famed Genu- Proof Filters, absolutely 
without money and without price. 



MUELLER -BRAUNAU'S PEDAL-VIOLIN (Patented), 

WOK VIOLIN, VIOLA «)R VIOLONCELLO. 
Enables music lovers (even those unacquainted with notes) to execute elegant pieces of music within one hours' training. 



Piano Violin *i;!r™ 

ran ''ay with little instruction. 
A p. ire violin tone strictly art- 
istic Delightful fur nil musical 
occasions. Patent, April 8, 1896. 
Far price and particulars address 

C. F. A. MEYER, 

1626 Lafayette Ave. St. Louis, Mo. 




a. T tn- siroAe Band (bow) without ends, winding up and 
down between the strings without touching them. The Stroke 
Band (how) running over rollers above and below, extends 

under the table and ia set in motion by a Pedal which is eaaily 
played. 

b. Five Keys for Die flnjrers of the right, hand which press 
the stroke band or (how) against the strings. 

e. The Bow (Inide, is connected with the Keys. When a 
key is pressed it moves the Bow Guide against the Stroke 
Band, which in turn plays the strings, d. Table, 

The piano violin Is a neat instrument and is no wise cum- 
bersome It rests directly upon the table and can be easily 
taken off hy simply removing the keyboard. When not In use, 
the violin is protected bv a box cover. 



THE ATTENTION OF THE TRADE is called t 
great invention which Is rapidly becoming popular; no mure 
delightful <»r Wonderful instrument for tin- parlor or < 
hall ims ever been Invented, its tc.no is that <>r the violin, 
rich and sonorous. The manufacturer wishing to covers 
Held as possible, will take a desirable party as partnei ; anyone 
wishing to handle it either as agent, or buy the exclusive fight 
for his territory, will addi 

o. f>. a. ;cwli£y:e>i*, 

so I.E JI A x DFACTXriUB it. 

1526 Lafayette Avenue, St. Louis, Mo. 




^ Twelfth Annual Season 



OK THE GREAT 



81 LOUIS EXPOSITION, 

Opens September 4, and 
Closes October 19, 1895. 

This is the Only Successful Annual Exposition in the United States. 

A TTRACTIONS: ^ 



-=^jp*- 



Sousa's Unrivaled Concert Band in Four Concerts Daily. 
Magnificent Displays of Pictures in the Art Department. 
Special Exhibits by the Missouri State Horticultural Soci 
Grand Performances by Celebrated Specialists. 

FRANK GAIENNIE, General Manager. 
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KUNKEL'S MUSICAL REVIEW, SEPTEMBER, 1895. 



SUBSCRIBE TO 

KUNKEL'S 

MUSICAL REVIEW 

THE GREATEST OF AIL MUSICAL JOURNALS. 



Three Dollars per Annum. 
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CEO. KILCEN & SON, 



M A>" REKS OF 



Stab and Parlor Pipo Organs, 

Office and Factory: 639 & 64 1 Summit Ave., 

SAINT LOUIS, mo. 

fimiag and Repairing done at gnort notice, drawings, Sneeili 
cj&g&s and Prices tarnished tow aa. feppascatkn-. 



AGENTS 

WANTED 

EVERYWHERE. 



KRANIBH S BACH 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY, 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION. 

The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




FACTORY: 
E. 136th St. and Southern Bouleyard, New York. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS 



m 



*m* 



STEREOTYPERS, 



Cor. Fourth and Pine Streets, 

(Old Globe- Democrat Building) 

ST. louis, - - ;mo. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Years prior to any House of a similar name. 

The Decker &. Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, 1891. 

W. T. BOBBITT, 

St. Louis Representative 822 OLIVE STREET. 

Call and see these S a perl or Is strut en ts. 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J. A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS, 

ABOUT THEM. 




SPECIAL NOTICE! 



$ —for one year's subscription to KunkeVs Musical Review, 

commencing with 18 , Ending with 189 . 

fhis Receipt is not good unless countersigned by the Paolf shew s 



s* 



— y 



Agent. 



ALL REGULAR AGENTS FOR 

fym^erg Hugical Review 

Are provided with receipts, of which the 
adjoining cut is & fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor nonk others, un* 
less they actually receive the cash for the 
subscriptions. 

^"This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 



DRINK 



"BARLO" 



The Temperence Beverage. 
A Carbonated Grecian Tonic. 



WM, KNABE & COS 




PIANO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments hare baas before the pnbtte for ©rer f fly years, and upon their 
excellence alone hare attained an unpurehaatd pre- eminence, which establishes them as 
nn«iul«d in TONE, TOUCH, WORKMANSHIP and DURABILITY. Erery Piano fully War. 
ranted for fire yean. Pricei greatly reduced. IUastrated Catalogues and Priee Llate 
promptly furnished on application. 

WM. SIT ABE <& CO. 

148 Fifth Ave., near 20th St., - NEW YORK. 
117 Pennsylvania An, Washington, D. C. 22 & 24 E. Baltimore St., Baltimore. 

J. A. KIESELHORST, 






S» W. Corner 10th and Olive Sheets, 



ST. LOUIS, MO. 



AMERICA'S 

FAVORITE PIANO, 

1 Mallet & Davis. 

55 and unexcelled advancement, 

idling perfection as near as is possible in the 
no makin The Mallet & Davis v 
the Piano receiving special mention at the 

WORLD'S FAIR 

r "Specific Advancement in the Art of Piano 
Making/' 

Send thi s for postage and get "Music in 

Literature 

Catal< nformation mailed free. 

HALLET I DAVIS PIANO CO. 

BOSTON, MASS. 



DICKER 

BROTHERS ^ 1 | 

PIANOS 

Have shown themselves to be so far superior to all others in Excellence eft 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura* 

bility, that they are now earnestly sought for by all persons desiring 



IT PIA 



CAUTION.— All genuine Decker Pianos have the following name (precisely aa here sboemj 

on the pianos above tr \cjb: 




BEND FOB ILLUSTRATED CATALOGUE. 
No. 33 XJxxto^x Square, - Sffo^w Yorlt* 




PIANOS 



They are 




ORGANS 



the Leaders! 



The name ESTEY is known the world over, and at once sugg 
honorable d< ng of all 

prot and a line of Pianos and Organs unequalled 

in ti at the vc e prices at wl be pur- 

cha :• Catalogues, (free) j II particulars, call on 

or add re- 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE: 233 State Street. 

aiirMcnti'.jn where you saw this Advert: 






ttMrrlul 1'rliitlii^ C *»., !Sl. I>onl«*. 



